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volatile financial reality against the backdrop of Poland’s
rapid and brutal economic transformation at that time.

Nearly 30 years later, asked about her response to the
architecture of the German Pavilion as a symbol of the Nazi
era, Eichhorn responds: ‘I share the view of Hans Haacke
and others that, historically speaking, the pavilion should
be preserved as a monument. History, which also conveys
itself to us in architecture, can’t just simply be dismantled
and belied, as with the Palast der Republik in Berlin, which
was replaced with a fake Schloss.”® Her terse statement con-
nects the recurring debates around the Nazi architecture of
the German Pavilion to more recent ones, brought about
by the historicist reconstruction of the Prussian Berlin
Palace as a museum of ‘world culture’ - a subject of ongoing
controversy and an example of Germany’s memory politics
operating at different speeds with regard to earlier colonial
history and the country’s recent Nazi past. That this is not
justamatter of over-politicizing is evidenced by the relative
lack of interest shown by the German media in the exer-
cise of decolonial practice being established by documenta
fifteen, while its curators, the Indonesian artist collective
ruangrupa, have been framed as anti-Semites following
allegations of partisanship of some of documenta fifteen’s
artists with BDS, which was declared an anti-Semitic
organization by the German parliament in 2019.

We can imagine that Eichhorn’s work for the German
Pavilion might become a situated voice in some of the
ongoing debates, in which she’s been an active participant
for decades, that seek to deconstruct prevailing attitudes.
As she notes: “The German Pavilion is symbolically charged
and presents a challenge to artists on several very differ-
ent levels. With every attempt at deconstruction, you’re
confronted with that fact, but it also makes it fun. Without
departing from that aspect, I regard the German Pavilion
not as isolated, but as part of an ensemble and engaged in
interplay with other pavilions and other country partici-
pations in terms of national-territorial and geopolitical,
global-economic and ecological developments.””

And that's what makes the German Pavilion so different,
so appealing, as a place in which to both make work and
look beyond. Commenting on her position as an indi-
vidual artist grappling with that overdetermined context,
Eichhorn hints at a different understanding of identity,
beyond one particular affiliation - the one that evades the
cul-de-sac of identity politics by receding into the back-
ground when the work is done: ‘Most of the artists who
do a Biennale pavilion, including the German Pavilion,
simply see it as an assignment either to pursue and exhibit
their usual work, or to expose grievances, question poli-
tics, initiate forms of solidary exchange between groups of
society, take a stance, etc. In my view, an artist is not a rep-
resentative of a country, but of a certain attitude, a certain
way of thinking and acting in relation to a given situation.
As for the question of affiliation: I conceive of myself as
a mixture of multiple identities and non-identities and
distinguish myself from myself. It’s not me as a person but
my work that’s supposed to be the focus of the attention.
I make my work and then recede into the background.” @

Adam Szymczyk is a curator and writer. He is curator-at-large of the
Stedelijk Museum, Amsterdam, the Netherlands. He was artistic director
of documenta 14 in Athens, Greece, and Kassel, Germany, in 2017, and
served as director and chief curator of Kunsthalle Basel, Switzerland,
between 2003 and 2014.
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hut of a certain attitude,
a certain way of thinking.

Maria Eichhorn
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