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Steua Zhong Stella Zhong is a cartographer
NEW HAVEN o.f limbo. Her paintings, .
videos, and sculptures depict
environments at the threshold
of reality, in which Escherian
edifices manifest an awkward tangibility.
In the video Pond in Pond (2018),
futuristic buildings and bridges that lead
nowhere rise out of a glassy pool. Cast
in a lilac-blue glow, the scene would look
rendered if not for the lo-fi prop effects,
such as a sudden fountain of bubbles
and the Godzilla-esque emergence of
a can from the water. Unmoored from
fixed paradigms of real/unreal, Zhong's
settings submit to the nebulous workings
of dream logic.
Such spaces find three-dimensional
form in sculptural installations, seen
in “comet without a tail” (2020-21) at
Chapter NY. Her works are at their most
uncanny when they destabilize sleek,
manicured spaces, such as the golf
course conjured here. Two red pinheads
appear to rappel down the side of a hole
in a sloped, green platform, while gashes

Installation view of STELLA ZHONG's X(79, 45, +/-2.3), (3, -1, -264), V26, 2020, plasticine, epoxy, |
string, wax paper, wood, foam, plaster, and paint, 199.4x114.3x114.3cm, at “comet without a reveal tongue-like clay and wood forms

tail,” Chapter NY, New York, 2020-21. lurking beneath. The artist enacts absurd

shifts in scale, replicating a ginormous gray and purple cone—
balanced miraculously on its apex in one corner of the room—as
five mini versions, clustered at the base of the opposite wall.
Points of rupture and divergence occur throughout the installation,
forcing a “decentralized” perspective that encompasses all things
vast and minute, above the surface and below. Artwork titles

such as (8, 2)¢ (-2, -13.5, 8) wink at this roving quality: they are
coordinates based on objects’ arrangements in the gallery, but
Zhong'’s invented system eschews a fixed origin or axes.

In Hyperbuoyant Starch (2021), the artist’s Yale University MFA
thesis project, a cube on teal sand evokes an extraterrestrial pit
stop. Housed within is a steel cantilever structure with a video
projection on the underside. Lying on the floor, one sees quivering
pebbles and mysterious objects hovering in darkness. The work
revolves around the unknowable facets of futurity, but the greater
mystery is the significance of a huge sculptural rice grain lodged
between the shed and the gallery wall. Zhong’s installation bounds
an arcane choreography of defamiliarized objects and structures,
and revels in its own wondrous dislocation.
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